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PREFACE TO THE SECOND EDITION

The Mighty Gods and Goddesses of the Buddhist Pantheon wish
to reveal themselves before the world once again through the pages of
the Buddhist Iconography. Their Will is supreme. After overcom-
ing difficulties, delays and obstacles, the Buddhist Iconography at
last is presented to the scholarly world in a second edition after a
lapse of full thirty-four years. It is pleasant to live these long
years to see my favourite book pass through a second edition. This is
an occasion when I should remember with gratitude two of my illus-
trious preceptots, Professdr A. Foucher and my father Mm. Haraprasad
Shastri both of whom are no longer in the land of the living. I believe
in my heart of hearts that their invisible care and blessings are in a
large measure responsible for this happy ending. It gives me immense
satisfaction.

When the first edition of this book was published in 1924, my
studies were much hampered owing to paucity of material. But since
then such a great volume of information has been published that it
appears almost overwhelming. I never could think that it would be
possible for me to handle such vast material in a manner befitting this
serious subject. Thus the second edition goes to the world with all
its imperfections of which I am conscious more than my critics.

After 1924, the texts of the Sadhanamala and the Nispannayogavali
were published. Both these texts proved to be veritable mines of
information on Buddhist gods and goddesses. Between the two
publications, the edition of the Advayavajrasaiigraha and the
Guhyasamaja followed in rapid succession, and the information
furnished in these two excellent texts not only added to my difficulties,
but also changed materially the whole outlook underlying the classi-
fication and arrangement of Buddhist deities. These Sanskrit texts
were published in the Gaekwad’s Oriental Series when I was the General
Editor under my erstwhile Master, the late His Highness Maharaja
Sayaji Rao IlI, Gaekwad of Baroda and his illustrious Dewan Sir V. T.
Krishnama Chariar, now Deputy Chairman of the Planning Commission
for the Republic of India.

.. »Later, publications such as the Elements of Buddhist Iconography by
Coomaraswamy, the second edition of the Gods of- Northern Buddhism
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by Alice Getty, the Iconography of Tibetan Lamaism by Mrs. A. K.
Gordon and the Iconography of Buddhist and Brahmanical Sculptures in
the Dacca Museum by my friend and colleague Dr. N. K. Bhattasali,
Curator of the Dacca Museum, made my work of revision still more
difficult and embarrassing !

Professor Walter Eugene Clarke of the Harvard University by
publishing the two sumptuous volumes of the Two Lamaistic Pantheons
served to put the proverbial last straw on the camel’s back. This book
published for the first time photographs of an unbelievable number
of Buddhist statuettes in the Royal Temple at Peiping in Manchuria.
If the statues had been entirely Chinese in character it would not have
affected me in the least, because I am connected palpably with the
Indian branch of Buddhist iconography. But an examination of the
published photographs showed that the Peiping collection was exclu-
sively inspired by Indian tradition, depended entirely on Indian texts,
and faithfully followed the directions given in Sanskrit texts such as
the Sadhanamala and the Nispannayogavali. The remarkable Indian
character of the Chinese statuettes led me to include a large number of
them in this book, and their study made the task of revision not only
difficult but also delicate by forcing me to include Chinese specimens
in a book which is chiefly concerned with the Indian branch of
Buddhist iconography. I must thank the learned American author
Professor Clarke for imposing on me this additional labour and
responsibility !

The study of the Buddhist branch of Indian iconography is one of
the most interesting and fascinating of all studies. In Buddhist icono-
graphy the whole world is interested because Buddhism is not confined
within the limits of India like Hinduism or Jainism, but travelled far
and wide beyond the Himalayas to Tibet, China, Japan, Korea and
Mongolia on one side, and to Indo-China, Siam, Indonesia, Burma
and Ceylon on the other. In the time of the great Achaemenid
Emperor Darius, Lord Buddha laid the foundation of a religion which
was destined to be the religion of one third of the population of the
globe. The fountain head of inspiration relating to Buddhist icono-
graphy was furnished by the ancient Sanskrit manuscripts of India, and
the ideas and directions contained therein travelled to different coun-
tries, notably Tibet and China, where they were coloured by the art and
culture characteristics of the respective peoples. We have now reached
a stage where it is no longer possible to isolate Buddhist icono-
graphy of India from its developments in Tibet and China which wen:;
profoundly influenced by the Buddhist Tantras of India. And th§
chief need of the subject is the publication of a great volume of
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original and unpublished manuscript material that lies hidden in
the archives of MSS Libraries throughout the world. When this huge
material is published then alone the study of Buddhist iconography
_can be said to be complete.

The second edition has been thoroughly revised and greatly enlarged.
New chapters have been incorporated, old chapters have been redistri-
buted. Many pictures have been deleted, and many new ones have
been included in order to make the study as up-to-date as possible.
In 1924, when the first edition 'was published, I could only see the
material side of the problem. But with the availability of fresh material,
the other side, namely the psychic side, also became apparent. Evidence
of this change will be found in the introduction which is almost wholly
re-written, as also in other chapters, notably on the Dhyani Buddhas.
I offer an explanation here lest my readers receive a shock while reading
this book in a second edition. I may further point out that repetitions
in a book of this kind can hardly be avoided., and dJeities have been
repeated at different places for different purposes and in different
contexts. My critics of the first edition will also notice how irregularit-
ies pointed out by them have been regularised in the second edition

In preparing this edition I have received help from a number of
persons. With their help I could complete the revision and place the
book in the hands of scholars in its present form. First of all, it is
my sacred duty to acknowledge the debt I owe to the late lamented
Dr. N. P. Chakravarti, one-time Director-General of Archaeology in
India, for graciously permitting me to reproduce all the photographs
belonging to the Department as were included in the first edition.
These photographs either purchased direct or reproduced from Depart-
mental publications are shown in the list of Acknowledgements.
It is hardly necessary for me to add that iconographic studies in India
are not possible without the generous help of the Archaeological
Department—help that is always given cheerfully as also gracefully.

Shrimati Hansa Ben Mehta, the talented Vice-Chancellor of the
Maharaja Sayajirao University of Baroda, haslaid me under a deep
debt of obligation by ordering a loan for the purpose of reproduction,
of nine full-page blocks belonging to the University. As the Baroda
Museum now belongs to this University I have to thank the Vice-
Chancellor also for using the Baroda Museum specimens in this book.

It is difficult for me to adequately express my gratitude and thank-
fulness to our worthy colleague and associate, Prof. Walter Eugene
(Mark, Wales Professor of Sanskrit in the Harvard University, who

g?ve me permission to reproduce as many photographs as I liked from
¢

B
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his monumental book: Two Lamaistic Pantheons. He made no
conditions, and Iam simply overwhelmed with his kindness and
generosity.

To my friend and colleague, Dr. Hermann Goetz, formerly Curator
of the Baroda Museum, I feel very deeply indebted for allowing me to
take a number of photographs of interesting Buddhist images deposited
in the Baroda Museum years ago, for their eventual reproduction in
this volume from my own negatives. All the statuettes belonging to
the Baroda Museum and published in this book show the place of their
origin at the foot of each and every such illustration. I have to thank
the Baroda Musuem authorities and Dr. Goetz, the eminent art-critic,
very heartily for the favours enumerated above.

Pandit Siddhiharsha Vajricaryya of Nepal, my friend, philosopher
and guide, helped me at every step. He supplied copies of rare manus-
cripts and original Nepalese drawings of rare deities whenever there
was need for them. The drawings of the Twenty-Five Bodhisattvas
were all procured by him from Nepalese artists. Out of this number,
sixteen were copied from stone images in one of the famous Caityas
of Patan in Nepal. I am deeply indebted to him, as also to his son
Dharmaharsha and his grandson Purnaharsha Vajraciryya for their
intelligent, prompt, active and effective co-operation. I am also grate-
ful to my old artist of Nepal, Virman Chitrakar who supplied all the
Nepalese drawings illustrated in the first edition.

To Professor N. A. Gore I am indebted for three beautiful photo-
graphs: one of Ganapati (four-armed) and two of the rare deity
Sirmh3sya from originals in the collection of his father-in-law, Dr. H. G.
Moghe, L. D. S., R.C. S. ( Eng.) of Khar, Bombay. I express my
gratitude to both while reproducing all the three photographs in this
edition.

I take this opportunity of once again recording my heartfelt thanks
to Dr. W.Y. Evans-Wentz who allowed me years ago to reproduce
some of the miniatures in his possession. His name is mentioned at
appropriate places.

My grateful thanks are also due to Miss Raihana Tyabyji, the mystic
daughter of the illustrious Indian leader, the late Shri Abbas Tyabji,
for going through the first edition for the purpose of a detailed revision
more than 15 years ago.

Iam also indebted to the Manager, Bomby Branch of the Oxford
University Press for readily agreeing to have this second edition pub-
lished through Firma K. L. Mukhopadhyay. It was he who pursua-
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ded me, much against my wishes, to revise the Look for a second
edition as early as 1949. I have many reasons to be thankful to him.

It is my pleasant duty to express my indebtedness to the Curators,
Keepers and Superintendents of Museums, Picture Galleries, image
collections, and the rest, wherefrom images in metal, stone and paint-
ings have been selected for reproduction in this volume. I am parti-
culary grateful to the authorities of the Indian Museum, Calcuttta,
the Museum and Picture Gallery at Baroda, the Provincial Museum,
Lucknow, the Museums at Sarnath, Nalanda and Dacca, the Vangiya
Sahitya Parisat Museum, Calcutta, and the Palace Temple Collection
of images at Peiping in Manchuria. To all of them I tender my
grateful acknowledgments.

All those Universities of India which prescribed the first edition of
the Indian Buddhist Iconography as a text-book for the M.A. Examination
in Ancient Indian History and Culture, deserve my grateful thanks for
selecting the book. It is hoped that the authorities will extend the same
patronage to the second edition which is now published.

My grateful thanks are due to Messrs. Ghosh Printing House
Private Limited, Calcutta, especially Shri P. C. Basak, for exercising
great care on the accurate printing and excellent get-up of this volume.
In spite of our best efforts, however, a few errors have crept in, and for
these I crave the indulgence of my readers. These are mostly minor
errors and can be corrected with ease. Shri N. L. Dutt has also been
very helpful, and I acknowledge my indebtedness to him.

Lastly, I am duty bound to acknowledge my indettedness to my
brother Shriyut Paritosh Bhattacharyya of Messrs. Sanyal & Co.,
Calcutta, for his sustained encouragement and for his many acts of
kindness.

My gratitude to Shri K. L. Mukhopadhyay of Firma K.L. Mukho-
padhyay knows no bounds, for all that he has done in bringing out
this edition in its present form. I thank him cordially and bless him
heartily.

This time I can only inscribe the book to the memory of my loving
father, the late Mahamahopadhyaya Haraprasad Shastri in whose invisi-
ble but tender care I have the honour to place this second edition of
Buddhist Iconography.

Shastri Villa
Naihati (West Bengal) B. BHATTACHARYYA

Rathayatra 1958
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Introduction

1. Materials for the study of Buddhist Iconography.

All the three great religious systems of India, Hinduism, Buddhism
and Jainism developed well-filled pantheons, and it is not always easy
to decide to which of these three systems a particular image should be
assigned. The importance of the study of iconography, which prima-
rily concerns itself with the proper recognition of images thus becomes
apparent.

. The difficulties of the investigator are increased by the fact thata
free and frequent interchange of deities took place among the three
religious systems. Such Hindu deities as Parvati, Indra, Laksmi,
Sarasvati are to be found among the Jainas. The Hindus, on the other
hand, have borrowed goddesses like Mahacindtara, Janguli, Vajrayogini
from the Buddhist pantheon and incorporated them into their own
under the names of Tara, Manasi and Chinnamasti respectively. Thus
there is evidence that a free interchange of deities actually took place
at the verv outset of Buddhism and Jainism as in the more promiscuous
Tantric age. The Jainas and the Buddhists alike borrowed Hindu
gods in their earlier stages., but in the Tantric age Buddhist gods were
commonly exploited.

The problem of correct identification of images, therefore, presents
a real difficulty which great scholars have more than once attempted
to solve. Scholars of all couatries. notably Waddell, Grunwedel.
Foucher, Burgess, Getty, Coomiraswamy, Bhattasali, Rakhaldas Banerji
and many others, have written useful and authoritative works, and
collected together a considerable amount of information on Buddhist
iconography. It is unfortunate, however, that the pantheon of the Indian
Vajrayinists who were mainly responsible in building it up has so far
been more or less neglected Getty and Deniker’s ‘Gods of Northern
Buddhism’, although a masterpiece, deals only with Tibetan, Chinese
and Japanese gods but the purely Indian gods seem to have attracted
little notice from them. It was Professor Foucher who by the publi-
cation of his ‘Etudes sur I' Iconographic Bouddhique de L' Inde’ in two
parts published as early as 1900 and 1905, first drew the attention of
scholars to this rich field of research. His curiosity was roused by a
stu§\' of the miniatures appearing on such Buddhist manuscripts as the
Prajfidparamitd, and then he made a systematic attempt to identify the
sculptures. For the purpose of recognising images he hunted outa
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number of Sadhanas from the manuscripts of Sadhanamald, and he
was surprised to find that the images tallied most remarkably with the
descriptions given in the unpublished text of the Tantric manuscript.
Again, the images and sculptures supplied interesting details such as
were not available in the Sadhana. Thus the Sadhana and the image
mutually enlightened each other. Professor Fouchet’s second volume
embodies a critical, although partial, study of the Sidhanamal3 and it
was this book that first emphasized the necessity of referring to a
Sadhana in order to make or justify any single identification of a Buddhist
image. When the present author was studying at the feet of the illus-
trious savant, Professor Foucher, at the Indian Museum, Calcutta, he
was advised to edit and study the different recensions of the
Sadhanamila before proceeding with the delicate art of identification of
Buddhist deities.

The Sadhanamala is_thus the most valuable and important ajd to
Buddhist iconography/not only because it records the latest advances
in psychic research of the Vajrayana Buddhists, but also because it was
a product of a period when Buddhism was about to be destroyed in
Bengal due to Mussalman invasion. This standard work on Buddhist
iconography has been published in two volumes as Nos. 26 and 41 of
the Gaekwad’s Oriental Series with an elaborate introduction dealing
with the text and the various problems raised therein.

The edition of the Sadhanamala comprises 312 Sadbanas, and
contains descriptions of numerous_Bt Buddhxst demes "All new Sadhanas
found in a different collection called the Sadhanasamuccaya have been
carefully incorporated in their appropriate places in the present edition,
which may very well represent a Vade Mecum of the Sadhana literature
of the Buddhists. The Sadhanamila not only gives valuable details
regarding the deities, but a study of this work reveals much hlstorlcaﬂ
anm informati information on the T3 r;mg,_nnmd the Tantric philosophy,
and its psychlc exercises, and on authors, Siddhas, Mantras, Mandalas,and
magic as prevalent among the Buddhists. The special form of Buddhism
which developed in the Tantric period is called the Vajrayana, and the
Sadhanamila throws a great deal of light on this obscure path of Bud-
dhism which was current in India from the 7th to the 13th century A.D.

The Sadhanamila does not however exhaust the material for the
study of Indian Buddhist Iconography. One of the Sadhanamalda Mss.
is dated ir the Newari Era 285 corresponding to A.D. 1165, and there-
fore, this work is not expected to record all the developments that
took place after 1165 A. D. Many of the later developments are
found incorporated in the work entitled the Dharmakosasangraha of
Amrtananda who was the Residency Pandit when B. Hodgson was the
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Resident of Nepal. A manuscript of this work is preserved in the
Durbar Library of Nepal, and there is also a copy of the original,
preserved in the Royal Asiatic Society of Bengal in the Government
Collection. Amrtinanda’s work is not published.

Besides Amrtinanda’s work there are others more ancient and capable
of supplying much iconographic material. One such work is the
Nispannayogavali of Mahapandita Abhayakara Gupta of the Vikrama-
¢ila monastery who flourished during the reign of the Pala King Rama-
pafa A.D. 1084-1130). This valuable work is now published in the
Gaekwad’s Oriental Series as No. 109 with an elaborate introduction and
a full summary of its contents

The Nispannayogavali is a work on Mandalas and is remarkable for
its richness of information and brevity. It contains in all 26 Mandalas
in twenty-six chapters, some short, some long. All these Mandalas
describe innumerable deities of the Tantra cult. A large number of
these descriptions is absolutely original, highly interesting and informa-
tive. Many of the names and forms which were altogether lost, are
published here for the first time. Many of the deities described
accurately in the work are not to be found anywhere in printed
literature. The Nispannayogavali thus presents a unique, original, useful
and most valuable information which constitutes our most authentic
material for the study of the images and deities belonging to the
Buddhist pantheon. Nispannayogavali outbeats Sadhanamila since
the material presented here is more varied, more extensive and more
prolific.

What service this Nispannayogavali can render to Buddhism may be
illustrated by a reference to the several hundreds of images of Buddhist
deities diseovered in the Forbidden City of Peiping in Manchutia. In
July 1926 Stael Holstein the Russian archaologist received permission to
visita number of Lama temples situated in Peiping which seem to have
been neglected for a long time. In the upper storey of one of these
temples he found a collection of bronze statuettes constituting a
Lamaist Pantheon which had consisted originally of 787 figures. These
figures along with a series of photographs from three manuscripts
written in Chinese were studied by the famous American Professor
Walter Eugene Clark, Wales Professor of Sanskrit in the Harvard
University, and he published this rich material in two sumptuous
volumes, entitled, the Two Lamaistic Pantheons in the Harvard Yenching
Institute Monograph Series in the year 1937. The first volume contains
an introduction, bibliography and indexes of deities in Sanskrit, Tibetan
and Chinese. The second volume contains illustrations of innumerable
deities.
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These illustrations are of the utmost importance for the study of
the Buddhist pantheon not only of China but also of India, Nepal and
Tibet. The original images bear inscriptions in Chinese and sometimes
in Tibetan and other languages, and the learned editor took great pains
in restoring their original Sanskrit names. A large number of these
names derived from Chinese sources is found in the Nispannayogavali
with their full iconographic descriptions. Thus the Nispannayogavali
provides the much needed descriptive texts which served as a basis for
the artists to prepare the statuettes found in China. Since this book
Nispannayogavali gives full iconographic descriptions of most of these
deities it is not unreasonable to suppose that the Nispannayogivali
formed at least one of the originals from which the artists obtained the
correct idea of the form of the numerous deities represented in the
statuettes. Otherwise it is difficult to conceive how form can be given
to such obscure deities as the Sixteen Boddhisattvas, the Twelve Para-
mitds, the Twelve Vasitas, the Twelve BhUmis, the Four Pratisamvits,
etc. which are described accurately in the Mafijuvajra Mandala of the
Nispannayogavali. It is simply imposible to prepare images of these
deities without the help of descriptions as given by Abhayakaragupta.
The volume of information given in the Nispannayogavali of Abhayakara-
gupta is so great that an independent book is required to deal with them
exhaustively.

Besides the above mentioned Nispannayogivali, there are numerous
Tantric texts which furnish considerable material for the study of
Buddhist iconography of the Tantric period with which this work
primarily concerns itself. Some of the more important materials can
be found in the original Tantra works such as the Heruka and the
Hevajra Tantras, Candamaharosana Tantra, Vajravarihi Tantra,
Kriyasamuccaya, Vajravali nama Mandalopayika, Yogirﬁjja‘la Tantra
Abhidhanottra Tantra and many others The list of such original
Tantras furnishing valuable information on Buddhist deities can by no
means be exhausted. The works above mentioned are all unpublished,
and their handwritten copies can be found in the manuscript libraries
such as the Durbar Library, Nepal; Asiatic Society’s Library, Bengal;
University Library, Cambridge; Musee Guimet, Paris; and the Russian
Academy of Sciences in Leningrad. Numerous such manuscripts are
also to be found in the hundreds of Buddhist monas¢‘eries of Nepal at
Kathmandu, Pattan and Bhatgaon. Thus there is still an inexhaustive
field for research and original work in Buddhist iconography alone
Itis a pity that these valuable and original source books of Buddhism
should remain unpublished in this country, and sooner attention is
drawn to this field of work, the better it will be for the history of our
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cultural past. It is a matter of deep regret that even to-day there are
lakhs of handwritten manuscripts in India in private houses, and no
effort is being made to collect or preserve them. Thus these valuable
source books of Indian history and culture are allowed to perish in
India. Sanskrit being the most important member of the Indo-European
family of languages is world property to-day, and it is the duty of every
scholar in the world to see that this precious heritage is not allowed
to be dissipated in an irresponsible manner.

There is another class of manuscripts which bears miniatures and
paintings of Buddhist gods and goddesses. The different recensions of
the Prajiiaparamitd and Paficaraksa bear miniature paintings on them.
[lluminated manuscripts of the KarandavytGha and Bodhicaryavatara are
also not unknown. The Paficaraksa manuscripts are to be found
almost in every Buddhist house in Nepal, they bear different sets of
miniatures, and are calculated to serve many household purposes. Holy
books are illuminated with miniatures in order that they may be treated
with respect by others, and in order that their sanctity may be increased
and preserved.

By far the most important material for .the study of Buddhist
iconography is represented by sculptures, bronzes, metal images and
miniatures. The earlier phases of Buddhism are more or less free from
the representations of gods and goddesses. But scenes from Buddha’s
life, and Jataka stories were given preference in the earlier Buddhism.
Such scenes and stories are found represented in stone at Sanchi,
Bharhut, Amaravati and also in the Gandhara school. According to
Professor Foucher the first image of the Buddha was fashioned in the
Gandhara school of art.(') Sculptures of Bodhisattvas and Hindu gods
are not rare in this school. The sculpture remains at Amaravati are
contemporaneous with those of the Gandhara school. The Mathura
school followed closely and then came the sculptures of Sarnath,
Magadha, Bengal, Orissa, Java and Nepal in the Tantric age. The
paintings at Ajanta begin from the first century A.D. and the sculptures
of Ellora and many other places, Buddhist cave temples of Southern
and Northern India show the influence of immature Tantra on them:.
Sculptures produced in the earlier schools have received ample atten-
tion of great scholars, but images belonging to the Tantric and post-
Tantric periods and profoundly influenced by the Tantras have not
been so fortunate. The excavations at Sarnath, Nalanda, Kurkihar
have broughtto light a large number of images of Buddhist gods and
goddesses belonging to the Tantra school, and it may be reasonably
expected that the old strongholds of Tantric learmng such as Odanta-

(1) Foucher : Beginnmgs of Buddhist Art and other essays, p. 127.
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puri, Vikramasila, Naland3, Sarnath and Jagaddala monasteries will
prove no less fruitful in this respect. The museums of Eastern India
such as Sarnath, Patna, Calcutta, Dacca, Rajshahi, Mayurbhanj,
Khiching and few others contain numerous metal images and sculptures
belonging to the Tantric cult. That Bengal in the pre-Muhammadan
period was practically Buddhist is made obvious by the fact that the
worship of Dharma and Mafijughosa still prevails there, and that nu-
merous Buddhist sculptures are being constantly discovered throughout
the length and breadth of the province. It is needless to add that the
Buddhist images discovered in Bengal, Bihar and Assam are mostly the
product of the Tantric school of the Buddhists.

The wealth of sculptural and bronze remains in Nepal has not yet
received the attention it deserved. Nepal is the only country which
abounds in rich material for the study of Buddhist iconography,and
in Nepal Buddhism can be studied as a living religion. Some of the
Buddhist monasteries at Pattan are so rich in images that they can be
said to constitute small museums by themselves. The stiipa of Bodh-
nath alone contains no less than a hundred and eight sculptures execut-
ed in a neat manner. Occasional images of Guru Padmasambhava
in the peculiar Tibetan technique and costume bespeak the Tibetan
character of the temple. Forty-seven images in this famous temple are
represented in Yab-yum and the rest are single. About ten of the single
images depict the Siddhas of Tibet such as Mila-ras-pa, Mar-pa,
Padmasambhava, Naro-pa and others. Although Tibetan in character
the temple contains nevertheless some of the purely Indian gods of the
Vajrayana pantheon, such as Sadaksari Loke$vara, Vik, Heruka,
Yamantaka and a few others. An old Tibetan tradition declares that
in the matter of art Bengal comes first, Nepal second while the Tibctan
and Chinese are the worst. .

At Simbhu in Nepal one can witness the grandeur of an excellent
Buddhist museum where the finest specimens of Buddbhist sculptures
are preserved round about the Stlpa itself and in the sirroundings. At
the Macchandar Vahal or the temple of Matsyendrandtha the great
Nitha Yogin, there can be found 108 different forms of Avalokiteévara
painted on a running panel in coloyr.! Images and forms of deities
that are not available in India are to be found in plenty in the Buddhist
monasteries in Nepal. Anywhere in Nepal round a central stlpa tiers
of small chapels rising from the ground to the top are found to contain
first class artistic specimens of Buddhist gods and goddesses. In
monasteries which are run by courteous and learned Tantric monks
one can find quite a number of images, sculptures, bronzes, paintings

(1) These 108 forms :re illust_mted in the Appendix at the end T)f ~this volume
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and illuminated manuscripts. It is possible to have an idea of the
enormous wealth of cultural remains in Nepal, when it is remembered
that the number of monasteries at Kathmandu alone exceeds five
hundred.

In Nepal, interesting material for the study of Buddhist iconography
is obtained from an entirely unexpected quarter. Thereisa class of
people called the Citrakaras or professional artists. They are so
proficient in their art that they can produce an excellent drawing of
any Buddhist deity in a few minutes. These artists seem to have a
phenomenal memory with regard to the iconographic details such as
the number of faces and hands, the pose, the symbols, the weapons and
the parental Dhyani Buddha. They prepare such drawings in the
presenze of the customer without ever referring to a book or painted
specimen, although at home they keep albums full of drawings in black
and white and paintings in colour all relating to Buddhist deities. The
specimens obtained from a gifted Citrakara named Virman are repro-
duced in the body of the book in large numbers. All line drawings,
barring the twenty-four Bodhisattvas, reproduced in this volume are
from his drawings'in black and white.

The above is a short survey of materials of different kinds that are
available to the student of Buddhist iconography. It may be noticed
that the images, sculptures, bronzes, drawings, miniatures, and the
gods and goddesses represented by these, together with the literature
explaining them, all belong to the Tantric mode of thought and
culture. They are brought together under the comprehensive term
of Vajrayina or the ‘“Adamantine Vehicle”. It leads therefore to a con-
sideration of that form of Budhhism which is well known as Vajrayana.
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2. Vajrayana Mysticism.

Both the Hindus and the Buddhists were alike prolific writers on
the Tantras and the literature extant on them is wonderfully extensive.
One of the reasons why the word Tantra cannot be defined is that the
Tantra comprises an astounding number of subjects along with its own
numerous sub-divisions. Whatever was best, whatever was ennobling
and whatever was beautiful in India were all incorporated in the
Tantra. Tantric literature contributes a great deal to such sciences as
astronomy, astrology, medicine, alchemy, chiromancy, horoscopy, divi-
tfation, prognosis, Yoga and Hathayoga. The Tantra is an admixture
of i:eligion, philosophy, science, superstition, dogmas, psychic exercises
and mysticism. In this wonderful literature is locked up much of the
cultural history of India, and when this literature is intensively studied,
it will reveal a great deal of India’s past history and culture, particularly
for the period between the 7th century A. D. right upto the Mubham-
madan conquest. It may here be mentioned that the Tantras, inspite
of all their faults, are peculiarly Indian and represent India’s contribu-
tion to world culture. A literature of this kind is not found in the
history and civilization of any other country in the world.

To understand the rise of Vajrayana it is necessary to go back to
the original teachings of the Buddha. Lord Buddha prescribed two
Yinas in the beginning, namely, the Srﬁvaligyina‘ and the Pratyeka-
buddhayana. The Sravakas were to hear from a Buddha but they had to
wait till the advent of another Buddha for their emancipation. In the
meanwhile the Sravakas could teach, but they could neither attain
Nirvana themselves nor help others to attain it. The Pratyekas were
eminent men ; they could attain Nirvana by their own efforts, without
the help of a Buddha but they could not impart Nirvana to others.

Buddhism gontinued in this state till the rise of the Mahayana pro-
perly called, the Bodhisattvayana)l The Mahayanists dismissed the
previous Yanas with the contemptuous epithet of Hinaydna. They
claimed that they could not only attain Nirvidna, nay even Buddhahood,
with their own unaided efforts, but could also help others to attain
these ideals. The distinction between Mahayana and Hinaya@na is
graphically described in the earliest work, the Mah3yanastitralahkara,
attributed to the famous Buddhist sage Asanga.

Thus there were three Yanas in Buddbism about 300 A. D. which
may approximatelyv be taken as the time of Asanga. But against these
three Yanas there were four schools of philosophy in Buddhism,
namely, the Sarvastivdada (Sautrantika), the Vahyarthabhahga (Vai-
bhasika), the V-ilﬁ_ﬁpav'a'dg (Yogacara), and thergﬁ.n§a§§aé'(Madhya—
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maka). How these four systems of philosophy were distributed
amongst the three Yanas is one of the vital questions of Buddhism.
The Tattvaratnivali of Advayavajra (12th century A. D.) answers this
question in a praiseworthy manner. According to this authority
“Three are the Yinas, éravakayana, Pratyekayana and Mahayana.
There are four theories; Vaibhasika, Sautrantika, Yogacara and
Madhyamaka. Sravakayana and Pratyekaydna are explained by the
theories of the Vaibhasikas. Mahidyana is of two kinds : Paramitanaya
and Mantranaya. Paramit@naya is explained by the theories either of
Sautrintika, Yogicira or Madhyamaka. Mantranaya is explained by
the theories of Yogacira and Madhyamaka only”. !

Wmes with the most abstruse theories of
éﬁnyavada and Vijiianavada. Advayavajra in one place says,—‘Mant-
ranaya is very abstruse. It concerns men who seek emancipation by
deep and solemn methods. It is also very extensive owing to the
understanding of such theories as the four symbolic representations.
Therefore, the author is not fit to explain it”. * Advayavajra cites
for his authority a statement which says that the Mantraéastra trans-
cends all other Sastras, because though the Sastras have the same
common object there is no fear of ignorance here. The means are
many and the end not difficult of attainment by men whose senses are
sharpened to the highest degree. Advayavajra in his Sekanirpaya
accepts the Mahiasukha theory, dilates upon the various stages of the
Mahﬁsulfha which according to him is not possible of attainment with-
out the Sakti the embodiment of Karupa. *

It is hardly necessary now to state that the Buddhism of the Lord
Buddha found entirely different expressions as time passed from century
to century, so much so, that even if Buddha is reborn, he will not be
able to recognize Vajrayina or the Buddhist Tantra as his own handi-
craft. Though the Buddha was antagonistic to all sorts of sacrifices,
sorcery, necromancy or magic, he nevertheless is credited by some later
authorities with having given instructions on Mudras, Mandalas, Yoga
and Tantra, so that prosperity in this world could be attained by his
less advanced disciples who seemed to care more for this world than for
the Nirvana preached by him. ' India in Buddha’s time w3s such that
any religionr which dared forbid all kinds of magical practices, could
hardly be popular. A clever organiser as the Buddha was, he did not
fail to notice the importance of incorporating magical practices in his
religion to make it popular from all points of view. The Tantras and

1. Adv.p. 14 2. Adv p.-21 3. Adv.p.28 4 Tattvasangraha of $antaraksita
“Taduktamnntrayogadxmyamad Vidhivat Krtat. Pra)narogvavtbhutvadldrggadharmo
pi jayote. $loka 3487

2
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Mantras were all there in the time of the Buddha, but unfortunately, we
do not possess any connected account of them except a few wotks on
the Dharanis in which the Chinese were interested in the beginning of
the Christian era. These Dhiaranis are only unmeaning strings of words
which are said to confer great merit when mutterred repeatedly for a
number of times. Then comes the worship of Buddha in the Prajiia-
paramita with all the paraphernalia of worship such as are found in the
Tantras. Then follow the different recensions of the Prajiaparamitd, its
sttra, hrdayastitra, its Dharani and Mantra the recitation of all of
which confers the benefit of reading the whole of the Prajiiaparamita
scripture. This is a very old work and was translated into Chinese in
the second century. A. D. The Mafijusrimtulakalpa appears to be a pro-
duct of the same period and is full of deities, mudras, mandalas
and Tantric practices, which became systematized in the Guhyasam3ja
Tantra in circa 300 A. D.

The Buddhist Tantras belong undoubtedly to Mahayana although
it is quite possible to infer the presence of magical practices amongst
the followers of the early Buddhism.! The Tantras were a development
of the Yogacara which was inspired by the éﬁnyavﬁda of the Madhya-
makas. Vajraydna marks a step in advance even of the Yogicara
thought.

The Mahiayana in the opinion of the Vajrayanists is co-extensive
with what they called Dharma which they considered as eternal and to
which was given a mote important place in later Buddhism, than was
assigned to the Buddha himself. The Vajrayanists refer to éﬁnya in all
their writings, but this is not the éﬁnya of the Madhyamakas about
which neither existence nor non-existence nor a combination of the two
nor a negation of the two can be predicﬁi:u To the Madhyamakas
both the subject and the object are éﬁnya in essence; there is no
reality either of the mind or of the external world. Obviously, this is
a position which was not agreeable to the Vajrayanists because to them
a positive aspect in the éﬁnya is absolutely necessary. The Yogacara
or the Vijfidnavada goes a little further and the view of Vijiianavida
as formulated by the school is that when emancipation is obtained it
does not become Siuinya, but turn into eternal consciousness.
Vajrayina, on the other hand, is characterized as the ‘Path which leads
to perfect enlightenment’ or what they call in Sanskrit ‘Antttara Samyak
Sambodhi’. Vajrayana literally means the adamantine path or vehicle,
but its technical meaning is the ‘éﬁnya Vehicle’ where éﬁnya is used in
a special sense to represent Vajra. It is said,—

1. Bhattacharyya: Buddhist Esoterism, p. 24
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“éﬁnyatﬁ is designated as Vajra
because it is firm and sound, and
cannot be changed, cannot be pierced,
cannot be penetrated, cannot be burnt
and cannot be destroyed”. !

The Mahiyanists differ from the Hinayanists who are keen on
obtaining liberation for themselves by their own efforts. The
Mahayinists, on the other hand, do not care for their own salvation.
They are more solicitous about the deliverance of their fellow creatures}
than about their own. Their compassion for the sufferings of others
actuates them to renounce their comforts, merits and even their right
to salvation. The ideal of a Mahayanist finds expression in the
Karandavytha where the ideal Bodhisattva Avalokitesvara is represented
as refusing his well earned Nirvana until all beings of the world were
in possession of the Bodhi knowledge and obtained freedom from
worldly miseries. *

This then may be considered to be the goal of every Bodhisattva,
which can be reached by following the tenets either of éﬁnyavﬁda or of
Vijiianavada. The Madhyamaka theory postulated a transcendental
state but the Yogicara added the element of Vijiiana ‘consciousness’
to éﬁnya. The Bodhi mind is a chain of Vijiiana which is changing
every moment, the Vijiana of the previous moment giving rise to
the Vijiiina of the succeeding moment with the same memory the
same conformations and same qualities, and this process goes on till
Vijfiana attains liberation.

Now, this is the sort of emancipation to which the Vijiianavadins
led their followers. In this Nirvana, as is already pointed out, there
are two elerhents, ét‘mya and Vijiiana. The Vajrayana which is a direct
outcome of the Yogicdra school introduced a new element or the
element of Mahasukha ‘eternal bliss’ to their conception of liberation.
The evolution of Buddhism became complete and found full expression
in Vajrayana.

Vajrayana introduced many innovations of a revolutionaty character.
It introduced, for instance, the theory of the five Dhyani Buddhas as
embodiments of the five Skandhas or cosmic elements and formulated
the theory of the Kulas or families of the five Dhyani Buddhas from
which deities emerge according to need. It introduced the worship of
the Prajiia or Sakti in Buddhism for the first time, and a host of other
things including a large number of gods and goddesses, their Sidhanas

1. Adv. p. 23 2. KarandavyGha, ed. Samaérami, pp. 21-22
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for the purpose of visualisation, Mantras, Tantras, Yantras, Mudr3s,
Mandalas, mystic realizations and psychic exercises of the most subtle
character.

It is not possible to trace the origin of Vajrayana without referring
to the Tibetan authorities and ancient Tantric authors Taranath is
reported to have said ! that Tantrism existed from very early times and
was transmitted in a secret manner from the time of Asanga down to
the time of Dharmakirti. Asanga who was a brother of Vasubandhu
(280-360 A. D.) must have flourished circa 300 A. D. and Dharmakirti
who is not mentioned by the Chinese traveller Hiuen Thsang but is
referred to with great respect by I-Tsing very probably belonged to a
period between 625-675 A. D. Thus it can be seen that during a long
period of nearly three hundred years Tantrism was handed down from
Gurus to disciples in an occult manner, before its followers could be
numerically strong enough to preach their secret doctrines in public.
It seems, therefore, reasonable that the Mahiasiddhas such as Saraha,
Nagarjuna, Luipa, Padmavajra, Anangavajra, Indrabhiti and the rest
who were masters of Tantra and were great authors and magicians, were
the chief agents to boldly and publicly preach their doctrines and
exhort people to follow their tenets, doctrines and practices. Their
endeavours combined with their unique personal achievements must
have converted a considerable number of people to Vajrayana faith.

It is rather difficult to point out the source of information from
which Taranath drew his inspiration, but a perusal of such Tantric
works as the Guhyasiddhi of Padmavajra and the Jiidnasiddhi of Indra-
bhiti makes it possible to infer that it was the Guhyasam3ja which was
regarded as the most ancient and the most authoritative work of the
Tantra school. Padmavajra not only advocates the cause of Tantric
Buddhism but also gives a succinct digest of the work which he calls
$ri-Samija or the ‘Venerable Samaja’ in his treatise which is still unpub-
lished. Indrabhuti in his Jianasiddhi acknowledges the Guhyasam3aja
as the work of highest authority, and gives a summary of some chap-
ters and the topics dealt with in this work. There is thus hardly any
doubt that the Guhyasam3ja is the original Sangiti which introduced
for the first time the tenets of Vajrayana into Buddhism. Itis believed
to have been introduced in an Assembly of the Faithful by Lord Buddha
who is here called Sarva-Tathagata-Kaya-Vak-Citta. The Guhyasamija
is written in the form of a Sangiti and is considered highly authoritative
even now amongst the Vajrayanists, and is regarded as one of the Nine
Dharmas of Nepal. This is evidently the first work of Vajrayana, and

1. Kern: Manual of Buddhism, p. 133
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Asanga quite conceivably may have had something to do with it, as it is
commonly believed that the Tantras were introduced by Asanga after
being initiated by Maitreya the Coming Buddha in the mysteries of
Tantra in the Tusita heaven. !

It cannot be denied that in the very beginnings of Buddhism and even
when Mah@yana sprang up in later times a very strict discipline was
enjoined on the followers of the faith. On the monks the rules were
very strictly put into operation. For instance, they must not have any-
thing to do with women, must not take any forbidden food. Wine,
flesh, fish, appetisers and such objects of enjoyment were specially
forbidden. The rules were indeed good and were very attractive in
the time of the Buddha. But it is wholly absurd to expect
obedience to such strict disciplinary measures from all members
of the Sangha even in the Buddha's life-time, if not for centuries
after his disappearance. And after all, what will be the result?
Freedom from births and rebirths was only a possibility, and success
at best was only questionable ! The members of the Sahigha must have
revolted from time to time against the unnpatural rules of discipline
imposed on them, and party quarrels were already in evidence in
the Second Great Council when the Mahasinghikas were expelled
from the Orthodox church by the Sthaviras or Elders, because
the latter were unwilling to make any concession on the ten minor
points of discipline. Rebellion against the rules on broader and more
important matters of discipline must have been in existence amongst
the monks but they could not create a party of their own which could
sufficiently withstand the criticisms of the orthodox section which was
sure to go against them and denounce them as heretics. Those monks
who saw salvation only in leading a natural life went on devising plans
to modify their faith according to their light, probably by writing what
is called the original Tantras which were secretly handed down through
trusted disciples who could practice their secret rites without let or
hindrance. These Tantras are in the form of Sangitis and are said to
have been delivered by the Buddha in an Assembly of the Faithful. It
is in this Sangiti form that all new ideas were introduced into Buddhism
and the Sangitis were very powerful agencies in the introduction of
innovations, because Buddhism will not be prepared to accept anything
as true unless spoken by the Buddha in a public assembly.

The orthodox followers of the faith were sure to challenge anything
that had not been sponsored by the Buddha, and that seems to be the

1. For further information refer to introduction to Guhyasamaja published in the
Gaekwad’s Oriental Series, (GOS).
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reason of the great popularity of the Sangiti literature. The original
Tantras of Buddhism are written in the Sangiti form wherein are in-
culcated doctrines which are diametrically opposed to the original
teachings of the Buddha. Easy methods leading to happiness in this
world were held out in this literature, easy paths leading to salvation
were shown ; great parade was made of the merits accruing from the
repetitions of the Mantras, Dharanis, panegyrics and worship of gods
and goddesses. But everywhere any casual reader can detect a desire on
the part of the authors to thwart all unnatural rules and regulations
imposed on the followers. These disciplinary regulations, as a conse-
quence gradually slackened down one after another, and ultimately
when the Vajrayanists gained in power the secret doctrines no longer
remained secret, but were openly preached and practised to the great
annoyance of the orthodoxy.

In order to increase the popularity of Vajrayana the followers inclu-
ded in it every conceivable tenets, dogmas, rites and practices that were
calculated to attract more adherents. Thus the leading tenets of
Mantrayana along with Mantras, Mandalas, Mudras, gods and god-
desses were included in Vajrayana. The earliest work of this class is
said to be the Vidyadharapitaka which has been characterised by Hiuen
Thsang as belonging to the canonical literature of the Mahasanghikas.
But this work is not available in original Sanskrit, and it is not possible
to say anything with regard to the contents of the text. But with regard
to another work the Mafijusrimilakalpa the circumstances are different.
This extensive work is published in the Trivandrum Sanskrit Series in
three volumes. The text forms a part of the ancient Vaipulyasiitras of
Mahayina and is decidedly the earliest work of Mantrayana at present
available. It is written in the Sangiti style in prose and in verse, and
in an archaic style closely resembling the Gatha style, and is written
throughout in what is called the Mixed Sanskrit. This work must
have been very popular even after the destruction of Buddhism in India
as will be evident from the fact that the book was copied only about
four hundred years back in a monastery of South India by Ravicandra
the head of the Milaghosa Vihara. ' The Mafjuérimilakalpa deals
with the formulae and practices which lead both to meterial prosperity
and spiritual regeneration, and belongs to the early centuries A. D. but
decidedly after the time of the composition of the Amitiyus Sutra
or the Sukhavati VyGha which ushered in the conception of Amitibha
and Avalokitesvara for the first time in Mahayana. The Amitayus Sitra
was first translated into Chinese in a period between A. D. 148-170, and
hence the time of its composition may be fixed at about 100 A. D. ?

1. See introduction to the Mafijuérimilakalpa by the editor, Ganapati Shastri.
2. Sukhavativytha, p p. 1, 28, 32
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The Mafjjusrimilakalpa in that case would only be about a hundred
years later than the Amitayus Sttra. If the Guhyasam3ja is accepted as
the very first work of the Vajrayana school it must be admitted that
much time must have elapsed between the age of the Mafijusrimtlakalpa
and that of the Guhyasamaja which is put down in circa 300 A. D. !

The beginning of the Sangiti in the Mafijusrimtlakalpa is in the
orthodox style as opposed to the Tantric style which is decidedly later,
and where Bhagavan is introduced in the company of a large number
of women instead of an assembly of pious and devout Bodhisattvas only
as in the earlier Sangitis. The doctrine of the five Dhyani Buddhas or
even their names, Mudras, Mantras, families, éaktis, colour and direc-
tion are all absent in the Mafijusrimilakalpa. Moreover, the Mantras
and Mudras which were later systematized in the Vajrayana work of
Guhyasamija are found scattered in the body of the text of the Mafiju-
érimiilakalpa in a disorganised manner. The Mantras of some of the
Dhyini Buddhas are indeed to be found in the MafijusSrimiilakalpa
although not exactly in the same meaning and form as in the later
Guhyasamija. The Mafijusrimtlakalpa further apeaks of Mantrayina
but it does not refer to Vajrayana which is mentioned for the first time
in the Guhyasamdja the Tantra of Secret Communion. Under the
circumstances it is possible to call the Mafjjusrimtlakalpa as one of the
earliest Mahdyana Sttra works on which perhaps is based the outward
foundation of the Vajrayana system, Yet one who willread this work
carefully will not fail to notice that it is a product behind which there is
a history of development of several centuries. And probably, if ever
one can go to the root of Mantrayana one will have to voice the opinion
of éﬁntaraks}ita and Kamalaéila that instruction on Tantras, Mudras and
Mandalas were delivered by the Buddha for the benefit of such followers
as would care more for their material prosperity than spiritual.

Vajrayana thus included in its purview all varieties of attractive tenets,
notions, dogmas, theories, rites and practices, and incorporated all that
was best in Buddhsim and probably in Hinduism also, and owing to
this circumstance Vajraydna attained great fame and popularity. It
satisfied everybody, the cultured and the uncultured, the pious and the
sinner, the lower and the higher ranks of the people and devotees.
Vajraydna catered to all tastes with equal efficiency, and it had some-
thing useful for everybody. Its universal popularity became an esta-

blished fact.

It is difficult to say from what exact locality Tantrism took its origin.
In the Sadhanamila are mentioned the four Pithas or sacred spotsof the

1. See introduction to Guhyasamaja, where this date has been discussed.
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Vajrayanists, namely, Kamakhya, Sirihatta, Purnagiri and Uddiyana.
The Tibetan authorities are of opinion that the Tantric Buddhism origi-
nated from Uddiyana. The location of Uddiyana thus is important for
the history of the Buddhist Tantric literature.

Uddiyana is mentioned in the Sadhanamila rather frequently. The
earliest manuscript of the Sadhanamaili is dated in the Newari Era 285
which is equivalent to A. D. 1165. In this work Uddiyéna is connected
with the Sadhana of Kurukulla. Trailokyavaéafnkara, Mairici and
Vajrayogini. The Sadhanamild also connects Uddiyana with such
Tantric authors as Saraha. The Jianasiddhi of Indrabhiti is stated in
the last colophon as having started from Uddiyana (Odiyana).

Uddiyana being one of the four Pithas sacred to Vajrayogini should
be at least near Kimakhyd (Kamarlpa), and Sirihatta (Sylhet) in
Assam and it is not unusual to think that all these four Pithas received
their sanctity from temples dedicated to Vajrayogini. Thus Uddiyina
has to be located in Eastern and Assam area.

In the medizval period when Tantras flourished, Vanga and Sama-
tata were the two important centres of culture in Bengal. Vanga inclu-
ded the present Dacca, Faridpur and Backerganj districts, while Samatata
comprised the present Sylhet, Chittagong, Tipperah and Mymensingh
districts. That Vafga and Samatata were the two great centres of
culture in Bengal is borne out by the numerous Buddhist and Brahma-
nical images of the Tantric type discovered in the whole of this region.
Numerous old inscriptions, remains of old buildings, coins and terra-
cottas found in these regions, confirm the conclusion that from the
Vanga-Samatata area radiated different streams of culture to the rest of
Eastern India. !

In this Vanga-Samatata region one of the most important places is
the Pargana Vikrampur in the Dacca district. Anyone acquainted with
the ancient inscriptions of Bengal will be able to appreciate the import-
ance of Vikrampur which is sometimes mentioned as the seat from
which imperial charters were issued. There was a great Buddhist
monastery here in the reign of the Candras and the Senas. Atisa
Dipankara, famous in Tibetan history as a great scholar and master of
Tantric lore, is said to belong to the royal family of Vikrampur.
Vikrampur is recognized even to-day as one of the foremost places of
culture in East Bengal.

In this Pargana Vikrampur there is a fairly large and well-popuiated
village which is now known by the rather extraordinary name of

1. Bhattasali: IBBS, intro. p. xxviii.
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Vajrayogini. Round about this village numerous Vajrayana images have
been discovered, and among them may be noticed images of Jambhala,
Parna$abari, Vajrasattva and Tara. The term ‘Vajra’inVajrayogini is also
a familiar Buddhist word. Vajra is equivalent to ét’mya. Vajrayogini
is a Buddhist deity which the Hindus borrowed in the form of Chhinna-
mastd. Thus the name of the village appears to be unmistakably Bud-
dhist. The village must have derived its name from the temple of
Vajrayogini which was in existence in early times.

It has already been pointed out that the temples dedicated to Vajra-
yogini could only be expected at four places, Kimakhya, Sirihatta, Par-
nagiri and Uddiyana. Out of these Kamakhya and Sirihatta (Sylhet)
still retain their original names. Purnagiri which signifies a hill is not
identified yet with certainty. But it is possible to spot the fourth place
which is connected with Vajrayogini. Thus it becomes evident that the
present village Vajrayogini was originally known as Uddiyana but as the
deity Vrjrayogini became more popular later, the original name gradually
disappeared giving place to the name of the deity. Tantrism of the
Buddhists therefore originated here in Uddiyana-Vajrayogini, and thence
was transmited to the rest of India. !

One of the chief topics dealt with in Vajrayina is the deity. These
deities are a product of psychic exercises of the most subtle character,
and are visualized by the worshipper in the course of intense meditation.
These psychic exercises are called the Sadhanas a collection of which
is published in the Sidhanam3ld already referred to. To appreciate
Buddhist iconography, therefore, a reference to the Sadhana process of
god-realisation is necessary. This process is described in the next
section,

3. The Psychic Process of Sadhana.

The Tahtrics of ancient India were formidable optimists. They
intuitively realised that though this universe is composed of matter and
spirit, it is the spirit which always dominates over matter, and is un-
doubtedly more powerful than the latter. There were several schools
of thought in ancient India which took it for granted that spirit was
supreme and that this spirit should be developed in order that power
may be gained. Amongst these schools the Yoga and Tantra were pre-
eminently the most influential and popular. The followers of these
schools, particularly the latter, wanted to achieve through spiritual or
psychic power everything that could be achieved in the material sphere.
To-day for quick travel the material world presents to us railways,

1. For further detéﬁs, se;_t_he author’s article, entitled The Home of Tantric Buddhism
in B. C. Law Commemmoration Volume, Vol. I.

3



18 INTRODUCTION

aeroplanes and steamers, but the Tantrics claimed that by spiritual
culture weight of the body can be so reduced that it can fly over space
to any distance within the shortest possible time. To-day for informa-
tion about kinsmen in distant lands people send letters, wires and
cables, but the Tantrics claim that by intense meditation alone they can
visualize what is happening in other parts of the world, either bya projec-
tion of the mind or by mentally travelling the distance in a few seconds.
For conversing with a friend at a long distance the material world pro-
vides telephones and wireless instruments but the Tantrics claim that
by psychic exercises they can hear anything from any distance, even the
voice of gods and other invisible beings in the firmament. When a man
suffers from disease the material world provides doctors, medicines,
injections and so forth, but to a Tantric these are unnecssary. By deve-
loping psychic resources of the mind he can cure by a mere glance, or
touch or by recitation of Mantras. These extraordinary powers of the
mind are called Siddhis.

Thus it can be seen that the Tantrics recognised long before the
present age that psychic culture is of the utmost importance in life, and
through these exercises anything that can be accomplished in the mate-
rial sphere can be achieved in the psychic sphere. This tendency even
in the present day is a dominating factor in Indian life, and no one
should wonder seeing people running after Sidhus and Sannyasins lea-
ving aside modern scientific men in many of their difficulties. Occasion-
ally, stories are told of miraculous powers of ascetics over the elements
of nature or of their power of curing diseases for which apparently no
recognised system of scientific medicine has discovered a cure. There
are many such Yogins even now in India moving about in jungles,
cities, caves and mountains, possessing wonderful and miraculous
powers.

The Tantrics who were the advocates of psychic culture, by persistent
efforts through mental exercises, used to obtain super-normal powers
which were known as Siddhis. Those who gained such Siddhis were
called Siddhas, and the process through which they obtained Siddhis
called Sadhana. In the Yogasttra which is recognised to be the earliest
work in Sanskrit on the subject of psychic exercises, enumerates eight
different Siddhis. Later works mention more and the Brahmavaivarta
Purana mentions thirty-four kinds of Siddhis including the eight already
mentioned in the Yogasttra.

The Siddhas or those who attain super-normal powers are consi-
dered to be of three distinct varieties, the Best, Middling and the Mild.
The first class magicians can fulfil all their desires by mere thought,
that is to say, as soon as a desire arises in his mind it is instantly fulfilled.
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The Middling variety of Siddhas is able to conquer death, commune
with gods, enter unperceived into dead bodies or homes of others,
move in the air, hear the gods talk, understand all terrestrial truths,
obtain conveyances and ornaments, and ate able to bewitch people, per-
form miracles, remove diseases by glance or touch, extract poison,
obtain erudition in scriptures, renounce all worldly enjoyments, prac-
tise Yoga in all its subdivisions, show compassion to all beings and even
obtain omniscience. The Mild or the third class of Siddha obtains fame,
long life, conveyances, ornaments, familiarity with the king, popularity
with royal personages and people of influence and power, wealth and
prosperity, children and family.

The Siddhas of the first and second class were known as Mahasiddhas
‘Great Magicians’ and in India their number was recognized as eighty-
four. Most of these Mahasiddhas flourished during the Pila Period
of Indian history (8th to 12th centuries A.D.) and were famous because
of their uncanny and prodigious feats.

The Sadhana or the process prescribed for attaining the different
Siddhis forms the bulk of the Tantric literature of both the Buddhists
and the Hindus. Thousands of Sadhanas were written, both in prose
and in verse, in Sanskrit and thousands were translated into Tibetan
and are now preserved in the pages of the Tibetan Tangyur. Besides,
every Tantric manuscript, cart loads of which are even to-day to be
found in public and private collections, describes the Sadhanas through
which Siddhis are possible of attainment. The Buddhists had a special
literature called the Sidhanas and they were always written in Sanskrit
by many of the well known Tantric authors and the Mahasiddhas.
This literature is now almost lost in original Sanskrit, but fortunately
for us some collections of Sadhanas are still extant. These collections
were given the names of Sidhanamila and Sadhanasamuccaya, and a
critical edition of all available Sadhanas in these two collections is
already published in two volumes in the Gaekwad’s Oriental Series as
Nos. 26 and 41. The publication of these Sidhanas has revealed a
number of hitherto unknown and important facts. The Sadhanas
revealed that the Buddhists were not lagging behind any other religion
in India in the matter of psychic culture as advocated in the Tantras.
Secondly, as these Sadhanas contain the description of a large number
of Buddhist deities it becomes possible to differentiate them from the
deities of the Hindu and Jain faiths, and to determine the purpose for
which they were made and what they stood for.

The Sadhanas being most important for the study of Buddhist
iconography it is necessary to give a general idea of the contents of
the Sidhana or the detailed process through which spiritual eminence






















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































